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CATALOGUE 


OF 


IMPORTANT 


PAINTINGS AND DRAWINGS 
BY ANCIENT AND MODERN MASTERS 


DAY OF SALE: 
Wednesday, June 13th, 1934 


OLD MASTER 
AND MODERN DRAWINGS 


In Portfolio. 


Ghe Property of a Gentleman 


FROM THE COLLECTION OF THE LATE RICHARD JOHNSON, EsqQ., J.P. 


formerly of Kemnal Manor, Chislehurst and Manchester 


1 A parcel of Landscape Drawings by different artists, mainly of the English 
School, including examples by or attributed to A. Cousins, S. Prout, 
Sit A. Callcott, etc: 


Unframed. 
CLAUDE LORRAIN. 


2 The Church of St. Peter’s, Rome 
Pen and ink with wash, on blue paper dgin. by Dgin, 
on the reverse is a study of a Palm 
** From the collections of Sir Thomas Lawrence, W. Esdaile, Baron von 
Fries and Dr. Wellesley. 


2 


Unframed. 
CLAUDE LORRAIN. 
3 View of Buildings in Rome 


10 


Pen and wash on blue paper 3hin. by Thin. 


** From the collections of Sir Thomas Lawrence, W. Esdaile, Baron von 
Fries and Dr. Wellesley. 


A parcel of studies in different mediums, by D. Maclise a parcel 


Drawings in different mediums, by W.Hunt, Sir Charles Eastlake, Chalon, 
etc. 


J. M. W. TuRNER. 


Landscape study 
W ater-colour 
and Another 2 


SIR JOSHUA REYNOLDS. 


Study of the Nude 
Brush drawing 
and Another 2 


Figure drawings in different mediums, by or attributed to various British 
artists, including Thomas Stodhart, Benjamin West, “ including 
sketches for paintings at Burleigh ’’, W. Blake and John Flaxman 


A parcel of Landscape Drawings in different mediums, by various artists 
of the English School, including F. Nicholson, W. Muller, W. Havell, 
W. Turner, Copley Fielding and Crome 


J. M. W. TURNER. 


Scene at Dover 
Pen and ink. with blue wash 
and Another 2 


Unframed. 
J. M. W. TuRNER. 
11 A set of six small water-colour Drawings 


and Another 7 


12. A portfolio of drawings by J. Flaxman, R.A. 


Framed. 
J. M. W. TurRNER (attributed to). 


13. A River Scene 


Water-colour 8iin. by 103in. 


Other Properties 


FILIPPINO LIPPI. 


14 Group of three figures 
Pen and wash heightened with white 94in. by 32in. 


** From the William Bateson collection. 


ANGELICA KAUFMANN. 


15 Calypso 
and The Distaff 
Black and red chalk 12in. by 94in. 


** From the William Mayor collection. 
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In Portfolio. 


The Property of Captain G. L. Elbrou 


ALEXANDER COZENS. 


16 Principles of Beauty relative to the Human Head 
Red chalk Q1din. by 15in. 17 


*.* These are the original drawings for a work published by subscription by Alexander 
Cozens in 1778, entitled ‘‘ Principles of Beauty relative to the Human Head ”’, 
with nineteen engravings by Bartolozzi. The first two plates in the published 
work consisted of groups of features, the other seventeen plates corresponding 
with these drawings (De Vesme and Calabi 2040-56). | The drawings are inter- 
leaved with head-dresses drawn on transparent tissue paper capable of being 
superimposed upon the faces; the whole being enclosed in a wrapper bearing 
the inscription “ Examples or Illustrations appertaining to an intended Work, 
entitled Principles of Beauty, with a degree of Character subordinate, Relative 
to the Female Human Head, by Alexander Cozens, 1776’. 


Framed. 


The Property of George Fetherstanhangh, Esq. 


of Carrick House, Mullingar, Co. Westmeath. 


ScHOOL OF HUBERT ROBERT. 
17 Interior of a large ruined classical edifice 
Water-colour Q14in, by 2940n. 
ScHOOL OF HUBERT ROBERT. 
18 The Temple of the Vestals, Tivoli 
and View of the Temple at Paestum 
A pair 2lin. by 291n. 
J. RUYSDAEL. 


19 Landscape and wooded plain, with figures and cattle, signed 
Canvas damaged, unframed 20in. by 241n. 


Framed. 
The Property of a Gentleman 
PETER DE WINT. 
20 View of Ullswater from Barton Fell _ 18in. by 29in. 


*.* Given by Peter de Wint to one of his pupils in 1842. 


Unframed. 
PETER DE WINT. 


21 A Mountain Lake 
Water-colour llin. by 294in. 
*.* Given by Peter de Wint to one of his pupils in 1842. 


In Portfolio. 
Various Properties 


CoPLEY FIELDING. 
22 <A Seascape, signed and dated 
Water-colour Thin. by 104in. 
Framed. 
CoPLEY FIELDING. 
23 Landscape 
Water-colour 6hin. by 94in. 
J. F. Lewis, R.A. 
24 Easter Day, Rome 
W ater-colour 20in. by 2640n. 
(UD HARDY, 


25 Loutic, on the Coast of Picardy, signed and dated 1884 
and two Others 3 


Framed. 
DAVID Cox. 


27 ‘ Returning from Labour ”’ 
Water-colour 8hin. by 114i. 


** From the Orrock collection. 
BIRKET FOSTER. 


28 Children with a boat on the seashore, signed with initials 
Water-colour 6hin. by Qin. 


Framed. 


The Property of late Mrs. Rosario Camphell 
of 15 Holland Park, W. 


L. Hacue, 1864. 
29 Street Scene in Rome with various figures at a fountain, signed and dated 
1864 27in. by 20in. 

F. Taytor, 1864. 
30 The Mistress of the Buckhounds, signed with imtials and dated 1864 
30in. by 220n. 

** Exhibited at the Exposition Universelle, Paris, 1867. 

CoPLEY FIELDING. 
31 Landscape with a ruined abbey in the middle distance on the right, 
signed and dated 1841 14in. by 2310. 

BIRKET FOSTER, 1860. 

32 Summer Landscape with children playing round a fallen tree, signed 


and dated 1860 114in. by 25in. 
[See ILLUSTRATION] 


Framed. 


Ohe Property of Mrs. George Forbes 


A. Zorn, 1884. 
33 Portrait of a young Girl, in a white cotton dress, her head, with long 
auburn hair, turned to the left, signed and dated “‘ Zorn, Luton Hoo, 
1884 ” 
Water-colour 18in. by 1240n. 


[See ILLUSTRATION] 


Che Property of Alrs. Berrpman 
The White House, Gt. Chesterford, Essex 


Stir E. BuRNE-JONES. 
34 Design for a stained-glass window 


Water-colour 284in. by 1440n. 
Arched top 


D. G. ROSSETTI. 
35 Isabella with the Head of Lorenzo, signed with monogram and dated 


1867 
Pencil, black and red chalk, heightened with white 204in. by Wdin. 


LIENDEN. 


36 View of a Dutch City 
Water-colour 9hin. by 14in. 
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Framed. 
OIL PAINTINGS 
SiR JOSHUA REYNOLDS (after). 
37 Portrait of Sir Joshua Reynolds 30in. by 25in. 
UNKNOWN. 
38 The Crucifixion 187in. by llin. 
W. Etrty, R.A. 


39 Miss Lewis in the character of a Flower Girl, half length, facing, holding 
a basket of flowers on her head 30in. by 251m 
*.* See Gilchrist’s Life of Etty, vol. 2, p 63. 


D. G. ROSSETTI. 


40 Damon and Aglaé, signed with monogram and dated 1868 354in. by 2340n. 


Che Property of a Collector 


JOHANN MAuRITzZ RUGENDAS. 
(1802-1858) 


The following thirteen paintings form a very interesting serves illustrating 

life and manners in Peru in the forties, and are the work of a Bavarian 

artist, who painted in different parts of South America (1841-43 in Peru), 
not untouched by the influence of Goya. 


J. M. RUGENDAs. 


41 A Scene in the principal square of Lima, signed and dated “ Lima, 1843 ” 
267n. by 3540n. 
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Framed. 


42 


43 


44 


45 


46 


47 


48 


49 


50 


51 


52 


53 


A View in the principal square of Lima—different aspect 
26in. by 354in. 


A View in Peru, with the Andes in the distance 244in. by 35in. 


View of a Peruvian harbour city, signed and dated 1842 
2440n. by 35in. 


View of Lima, with ladies and gentlemen strolling by a river in the 
foreground, signed and dated 1843 224in. by 354in. 


View of Lima : Landscape with a bird’s-eye view of the city 
244in. by 354in. 


Landscape with peasants and cattle descending a winding path, and a 
harbour city in the distance 244in. by 35tin., 


Landscape with a distant view of Lima, and ladies and gentlemen on 
- horseback in the foreground 2440n. by 35in. 


Landscape with popular rejoicings outside Lima, signed and dated 1843 
194in. by 274in. 


A Seaside Resort in Peru, with figures bathing 19¢n. by 274in. 
A Fair on the outskirts of Lima 16in. by 2Tin. 
Landscape in Peru 104in. by 1640n. 
Off the Coast of Peru 104¢n. by 164en. 
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Framed. 
J... BALLIERE: 
54 Interior of a Church in S. America 16in. by 234in. 


*.* The painter of this and the next picture was of French origin and worked in 


Rio de Janeiro. 


55 Street Scene in S. America 154hin. by 2341n. 


Various Properties 


ScHOOL OF HONDECOETER. 


56 A Poultry Yard 30in. by 48in. 


PIETER NEEFS. 
57 Interior of a Flemish Church, with numerous figures 
Panel 230n. by 314in. 
ENGLISH SCHOOL (17th Century). 
58 Portrait of Hannah, wife of Thomas Brocket, of Brocket Hall, Yorkshire, 
and her daughter, afterwards Lady North 360m. by 29in. 
HEILMANN. 
59 Portrait of a Girl in crimson dress, half length, turned to the right 
254in. by 21in. 
ROMAN ScHOOL (18th Century). 


60 Interior of St. Peter’s, Rome 234in. by 28in. 


JOHANN MoorTEL, 1686. 


61 Still Life : Fruit, a bottle of wine, etc., on a table, signed 204in. by 18in. 
3a 
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Framed. 
BAPTISTE. 
62 Flower Piece 234in. by 19hin. 
FLEMISH SCHOOL (17th Century). 
63 <A General on horseback 22in. by 1830. 
W. P. Frits, 1870. 
64 “‘ She gives a side glance and looks down ”’, etc. 29in. by 191m. 


Str NATHANIEL DANCE, R.A. 


65 Portrait of a Child, full length, seated in a chair, wearing a white dress 
and blue sash, holding a flower, her hat on the ground on her right 
351n. by 264in, 


ZOFFANY. 


66 Portrait of William Gibson, of Westmeath, standing in a park 
29in. by 224in. 


SAMUEL SCOTT. 


66a The Bombardment of Bastia, Corsica, by Commodore Cooper’s Squadron, 
November 17th, 1745 32in. by 4640n, 


Che Property of Capt. Robert Latu 
Rosnaree, Slane, Co. Meath, Ireland. 


GILBERT STUART. 


67 Portrait of the Rt. Hon. William Burton Conyngham, half length, in 
olive-green coat with white powdered hair, seated in an armchair, 
holding a letter in his right hand, a table with books in the background 

254in. by 29in. 
*,* The Rt. Hon. William Burton Conyngham, one of His Majesty’s most Hon. 


Privy Council and Teller of the Exchequer in Ireland. Founder of the famous 
Kildare Street Club in Dublin. 


3b 
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Framed. 


The Property of the Nt. Hon. Lord Kinnaird 


Rev. M. W. PETERS, R.A. 


68 Portrait of a Lady, lightly draped, three-quarter length, turned to the 
left, seated in a landscape 294in. by 244in. 


Che Property of the Lady Mary Corbally 
Rathbeale Hall, Swords, Co. Dublin. 


ENGLISH SCHOOL, c. 1750 


69 Conversation Piece : Interior of a Room with a gentleman and his wife 
and two children, the gentleman standing on the right, his right 
arm resting on a chair ; the lady, in blue, seated on the left, with one 
of her children standing by her, and in the centre the other child seated 
on the carpet on the floor with her King Charles dog ; Chippendale 
chairs, firescreens, gilt mirrors, etc., complete the furnishing of the 
room, the walls of which show a wallpaper carried out in a very 
interesting late Renaissance or baroque architectural style 

3241n. by 28in. 
[See ILLUSTRATION] : 


Ghe Property of a Nobleman 


WILLIAM EtTtTy, R.A. 


70 Study of a Nude Man, seen in profile to the left 234in. by Bin. 


WILLIAM EttTy, R.A, 


70A Study of a Nude Man, seen from behind 234in. by 15in. 


=P 


in} 


=e 


15 


Framed. 


The Property of the late James Gray Hill, Esq. 


A. VAN DER NEER. 
71 Moonlight Scene with a windmill on the left and fishermen attending to 


their nets in the foreground on the right, signed with initials 
Panel llin. by 162n. 


** From the J. Harman collection, 1838. 


DE VLIEGER. 


72 Seascape with shipping 137. by 1Tin. 


Other Properties 


A. VAN DER NEER. 


73. Moonlight Scene with a village by a river, various figures in the foreground, 
bears monogram 
Unframed 2441n. by 30in. 


P. Monamy. 
74 Calm sea with shipping, including a large man-o’-war on the left firing a 
gun, signed 244in. by 42in. 
W. VAN DE VELDE. 
75 A Naval Battle between the English and Dutch Fleets ; composition of 


numerous vessels with guns firing and, in the centre middle distance, 


one on fire, and one in the foreground on the right foundered 
39in. by 59in. 
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Framed. 
The Property of an Irish Lady 
MABUSE. 
76 Portrait of a young Gentleman in a black cap, half length, turned to the 


da 


78 


80 


81 


right, pulling a glove on his right hand, dark background 
Arched top 2lin. by 1440n. 
[See ILLUSTRATION] 
CANALETTO: 
Two Views of Venice 
A pair 94in. by 15in. 
Lerya 
Portrait of a Boy, half length 
In feigned oval 2640n. by 21in. 
BRUEGHEL. 
A wreath of flowers enclosing a group of the Madonna and Child, with 
angels 
Panel 25in. by 190m. 
LANFRANCO. 
The Ecstacy of St. Dominic 
and The Beheading of St. John the Baptist 
Panels 2 


VAN GOYEN. 


River Scene 134in. by 164in. 


ENGLISH SCHOOL, c. 1820. 


Village Scene, with a coach stopping at the Inn ll din. by 1740. 


Framed. 
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Other Properties 


TINTORETTO. 


84 Portrait of a Gentleman with auburn hair, bust, in black dress, background 


of red drapery 24in. by 18hin. 


SCHOOL OF POURBUS. 


85 Portrait of a Lady, three-quarter length, turned to the left, in black 


with white ruff and coif, holding a handkerchief in her right hand, 
and a book of prayer in her left, ¢nscribed with the date 1599, and the age 
of 61 ; two coats-of-arms in the background 320i. by 2340n. 


Dosso Dosslt. 


86 Portrait of a Knight of the Golden Fleece, said to be the Duke of Ferrara, 


2K 3k 
* 


Slat 


three-quarter length, in armour, holding the baton-of-command in 
his right hand, the Collar of the Golden Fleece around his neck, and 
a red sash across his breast ; on the right is his helmet ; over a ledge 
on the right is a view of a distant landscape with a city and precipitous 
mountains by the sea 424in. by 35in. 


Exhibited at the Toison d’Or (Golden Fleece) Exhibition, Bruges, 
1907, no. 162 in the catalogue. 


FLORENTINE ScHoor (15th Century). 


Anthony of Padua 
and St. John the Baptist, a pair 
Panel 1947. by 8in. 


18 
Framed. 


Ohe Property of a Lady 


SIENNESE ScHoor (14th Century). 


88 The Crucifixion, with the Virgin, St. John and the Magdalene 
Panel, painted top, gold background 18in. by Tin, 


The Property of Sir Francis Brooke, Bt. 
Pickering Forest, Celbridge, Co. Kildare, Ireland 


PAUL VERONESE. 


89 Portrait of a Gentleman, three-quarter length, in red and black velvet 
cloak, lined with fur, seated in an armchair, head to right, background 
of red drapery and architecture 40in. by 32in. 


The Property of A. YP. Burton, Esq. 
Newtown Park, Blackrock, Co. Dublin. 


BASSANO. 


90 The Four Seasons 31din. by 451n. 4 


Che Property of a Collector 


PIERO DI COSIMO. 


91 The Adoration of the Infant Christ, on the right the Virgin worshipping 
the Infant Christ lying on the ground, on the left St. Joseph and the 
little St. John ; a rough shed and landscape in the distance, circular 
Panel 374in. 


** From the collection of Lord Northwick. 


[See ILLUSTRATION] 


91 
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Framed. 


92 


93 


94 


95 


The Property of Count Alexander Orloft-Dabidott 


GIROLAMO DA SANTA CROCE. 


The Annunciation : the scene taking place in a Venetian Renaissance 
interior, the coat of arms of the Michiel family being affixed to the wall 
by the window 26in. by 344i. 

** Mentioned by Dr. Fritz Harck in ‘“‘ Repertorium fi Kunstwissen- 
schaft ’, XIX, 1896, p. 434. 


L. MAZZOLINO. 


God the Father 
Unframed 29in. by 24in. 


*2* Mentioned by Dr. Harck, as above. 

CIMA DA CONEGLIANO. 
The Dead Christ with St. Joseph of Arimathea 24in. by 194m. 
** Mentioned by Dr. Harck, as above. 


RUBENS. 


Madonna and Child with Saints 
Unframed 36in. by 2310. 


Another Property 


TITIAN. 


96 Three Boys of the Vendramin family 361in. by 33400. 
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THE CELEBRATED COLLECTION OF IMPORTANT 


PAINTINGS BY OLD MASTERS 


AND THE 


ENGLISH AND FRENCH MASTERS OF THE 197* CENTURY 


Formed by the Rt. Bon. Lord Faringdon, c.H. (deceased) 
removed from 18 Arlington Street, S.W. 1. 


[SOLD BY ORDER OF HIS EXECUTORS] 
Framed. 


*,* Many of these pictures were bought by him as Sir Alexander Henderson, Bt., 
and are mentioned under this name in the standard works. 


THOMAS ARMSTRONG. 


97 A Girl watching a tortoise, signed and dated 1873 Tlin. by 36in. 


*; Exhibited at the Royal Academy, 1874, No. 1054. 


Forp Mapox Brown. 


98 The Entombment, signed and dated 1868 2lin. by 18in. 


*» Exhibited at the City of Manchester Art Gallery Exhibition 1901, 
No. 250. 


[See ILLUSTRATION] 


98 


66 


N:L 3-94 IVLAV-LAV VOdWALLVLAWASd LLLNAS-SAT 
SAGO AOA VSVINA LIGaNAEINIWO-NG HON Ls 


a A EDR RTI NTN NISSEN TION 


Framed. 
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Sir EDWARD BURNE-JONES. 


99 The Six Angels of Creation (also known as “‘ The Six Days of Creation ’’) : 


“The first one, a six-winged seraph with the flame significant 
of energy upon her brow, standing upon the vague greenness of the 
void, and holding the globe of the universe enclosing the spheres 
of light and darkness, has wings of a grey purple graduating in places 
into deepest blue and relieved here and there by cunning touches 
of pure gold. ‘ And God divided the light from the darkness.’ 


“‘ The second with her sad eyes, draped in a robe of blue blending 
into greys, and with many-hued wings of green and blue and gold, 
displays the ordering of chaos.  ‘ And God made the firmament, and 
divided the waters which were under the firmament from the waters 
which were above the firmament.’ The third, also in blues of 
various shades brightened with flakes of gold, stands on the dry 
land studded with a few forlorn flowers, and shows the birth of 
delicate foliage within her mystic glove. ‘And God said, Let 
the waters under the Heaven be gathered into one place and let 
the dry land appear and it was so. . . And God said, Let the earth 
bring forth grass, the herb yielding seed and the fruit tree yielding 
fruit after its kind, whose seed is in itself upon the earth.’ 


‘In the fourth the gold is used with greater freedom and a corres- 
ponding increase of brightness characterises it, though the main tones 
are still dark. She holds the sun and moon and infinite glories of the 
heavens. ‘And God said, Let there be light in the firmament of 
Heaven to divide the day from the night.’ The fifth, still brighter, 
in effect,stands upon the wet sea-margin strewn with fragile shells, and 
supports a globe containing a swift whirl of white-winged sea-birds 
sweeping up from the stormy waters. “ And God said, Let the waters 
bring forth abundantly the moving creature that hath life, and 
fowl that may fly above the earth in the open firmament of Heaven.’ 
The sixth and last shows Adam and Eve new met in the Garden of 
Eden beside the forbidden tree, behind which the great coils of the 
threatening serpent are faintly shadowed forth. At the feet of the 
Angel of this sixth day sits the seventh, the Angel of the day of rest, 
flower-garlanded among roses, playing upon a many-stringed instru- 
ment. ‘And God said, Let us make man in our own image and after 
our own likeness. And he rested on the seventh day.’’’ (Malcolm 
Bell, ‘‘ Edward Burne-Jones ’’, 1892, p. 53.) 


Water-colour drawings each 40in. by 140n. 
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Lot 99—continued 


2k 


The following inscription runs along the top of the panels: 

““ SIT NOMEN DOMINI BENEDICTUM A SAECULO ET USQUE IN SAECULUM 
QUIA SAPIENTIA ET FORTITUDO EIUS SUNT ET IPSE MUTAT TEMPORA 
ET AETATES ET NOVIT IN TENEBRIS CONSTITUTA ET LUX CUM EO EST.”’ 


“The first five months of 1876 were wholly given up to ‘The 
Angels of Creation’, which were then finished after ten months’ 
work altogether. These six beautiful panels were originally designed 
for a window erected in 1874 in Tamworth Church, representing 
the vision seen by Shadrach, Meshach and Abednego in the fiery 
furnace. They were exhibited at the opening exhibition of the 
Grosvenor, in 1877, and again at Birmingham in 1885.” (Malcolm 
Bell, ““ Edward Burne-Jones ’’, 1892, p. 52.) 


From the collection of Mr. William Graham, 1886. 


Exhibited at the New Gallery, 1893, No. 23. 
Exhibited at the Burne-Jones Exhibition, New Gallery Winter 
Exhibition, 1898-9, No. 29. 


All the panels are inscribed at the back in the artist’s own hand, as follows :— 
“ This picture is not complete by itself, but is No. .. . of a series of six water- 
colour pictures representing the Days of Creation, which are placed in a frame 
designed by the painter, from which he desires they may not be removed.” 

The inscription on the first panel is signed ‘“‘ Edward Burne-Jones, London, 
1876, designed 1870, painted 1875-6.” 

All the panels are reproduced in Malcolm Bell’s Monograph on Burne-Jones. 


[See ILLUSTRATION] 


105 


Oa 
Framed. 


SIR EDWARD BURNE-JONES. 


100 Cupid and Psyche, signed and dated 1867 
W ater-colour 30. by 36in. 
** Exhibited at the New Gallery Winter Exhibition, 1898, No. 137. 
Exhibited at the Burne-Jones Memorial Exhibition, 1933, Tate Gallery 


Mentioned by Malcolm Bell, ““ Edward Burne-Jones ”’, 1892, p. 41. 


SIR EDWARD BuURNE-JONES. 


101 Fides: Allegorical Figure in a niche, signed and dated 1871 
W ater-colour T0in. by 25in. 
** Exhibited at the New Gallery, 1893, No. 98. 


Exhibited at the Burne-Jones Exhibition, New Gallery, 1898-99, No. 
104. 


SIR EDWARD BuURNE-JONES. 


102 Spes: Allegorical Figure, signed and dated 1871 
Water-colour T0im. by 25in. 
** Exhibited at the New Gallery, 1898-9, No. 63. 


These two pictures (lots 101 and 102), have recently been copied for stained glass 
windows presented to the little church belonging to and situated in the grounds 
of Hotel Cristina, Algeciras, the foundation of which church was laid in the 
early nineties by the late Lady Faringdon, then Mrs. Alexander Henderson. 


J. W. CARMICHAEL. 


103 Coast Scene with shipping, signed and dated 1840 22in. by 304in. 


GEORGE VICAT COLE, R.A., 1881. 


104 Landscape with harvesters ; effect of stormy shower, signed and dated 
2040n. by 3241n. 


ember Ca rCoRoT. 


105 Wooded Landscape at daybreak, with a river in the middle distance ; 
on the right a boy with a red cap in a boat, and further back a cottage 
amid trees, signed 194in. by 291n. 


[See ILLUSTRATION] 


24 
Framed. 


Davip Cox. 
106 Changing Pastures : a Landscape with far-retreating distance, a shepherd 
with a flock of sheep in the foreground, signed and dated, 1850-51 
23in. by 331m. 
[See ILLUSTRATION] 


H..W..B: Davis, Kane 


107 Sunset : Picardy, signed and dated 1880 L14in. by 21400. 


ErIc FORBES-ROBERTSON. 
108 A Girl, three-quarter length, with her arms folded, signed and dated 
1886 354in. by 241n. 
JOHN GILBERT, 1870. 


1084 Cavaliers in Council, signed and dated 1870 20in. by 2Tin. 


E. J. GREGORY, R.A. 


109 ‘‘ He cometh not ”’ 24in. by 16in. 
** Exhibited at the Royal Academy Winter Exhibition, 1910, No. 202. 


E. J. GREGORY, R.A. 


110 A Man in armour, half length 2340n. by 193in. 


E. J. GREGORY, R.A. 


111 St. George, signed 
Water-colour 26in. by 22tn. 


** Exhibited at the Royal Jubilee Exhibition, Manchester, 1887. 
Exhibited at the Guildhall, 1896, at the Glasgow International 
Exhibition, 1901, and at the Burlington House Winter Exhibition, 
1910, No. 225. 


Oe 
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Framed. 
F, LEVERTON HARRIS. 
112 Fez, Morocco, signed and dated 1925 1047n. by 1340n. 
Str Epwin LANDSEER, R.A. 
113 Study of two Greyhounds 10mm. by 94in. 


** Purchased at the Artist’s Sale. 


ALPHONSE LEGROS. 


114 Interior of a Church, with priests, signed and dated 1870 —69¢n. by 86in. 


ALPHONSE LEGROS. 


115 La Bénédiction de la Mer: Composition of numerous Breton peasant 
figures standing or kneeling on the coast of the sea, which is being 
blessed by a priest with his acolytes in the middle distance, signed 
and dated 1872 641n. by 88in. 

** Exhibited at the Royal Academy, 1873, No. 981. 


Lorp LEIGHTON, P.R-A. 


116 Venus disrobing for the bath (1867) : full-length nude figure standing 
between marble columns ; the goddess is leaning her right arm on a 
pedestal and loosening the sandal from her right foot ; on the left 
two doves are fluttering on a vase, in which is a rose-tree ; distant view 
of the sea 7T9in. by 360n. 

** Exhibited at the Royal Academy, 1867, No. 589. 
Exhibited at Burlington House, Winter Exhibition (Leighton Memorial 
Exhibition), 1897, No. 56. 
Ernest Rhys, Frederic Lord Leighton, 1898, p. 20 (also illustrated). 


Lorp LEIGHTON, P.R.A. 


117 Daedalus and Icarus (1869) : two full-length figures, almost nude, standing 
on a stone platform, on a height overlooking the sea ; Daedalus is 
fastening the wings on Icarus, who raises his right hand 

54in. by 4lin, 
** Exhibited at the Royal Academy, 1869, No. 469. 
Exhibited at Burlington House, Winter Exhibition, 1897, No. 69. 
Ernest Rhys, Frederic Lord Leighton, 1898, p. 21 and plate facing 
De 2a 


Framed. 
Str JAMEs D. Linton, P.R.I. 
118 The Trumpeter 18in. by 14in. 
J. LINNELL. 
119 A Sand Pit 104¢n. by 15in. 
ANDREW MAcCaLium. 
120 An Alpine Landscape, signed and dated 1865 364in. by 52in. 


123 
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** Exhibited at the Exhibition of Paintings, etc., Newcastle, 1866. 


GEORGE HEMMING Mason, A.R.A. 


Crossing the Moor l14en. by 21hin. 


** Exhibited at the Franco-British Exhibition, 1908, and at Rome 
19103 


> 


SIR JOHN Everett Mirtats, P.R.A. 


Esther : ‘‘ Now it came to pass on the third day that Esther put on her 
royal apparel and stood in the inner court of the King’s house ”, 
signed 41in. by 30in. 

*» Exhibited at the Royal Academy, 1865, No. 522. 

Exhibited at the Grosvenor Gallery, 1886, No. 118. 

Exhibited at the Royal Academy Winter Exhibition, 1898, No. 35. 
Exhibited at the Burlington Fine Arts Club, 1912, No. 3. 

Exhibited at the Exhibition of British Painting, Vienna, 1927. 

From the Eustace Smith Collection. 


The model for Esther is wearing the cloak of General Gordon, donned 
by mistake the wrong side out, and thus painted by Millais, who thought the 
long strands of the brocade on the reverse side looked more Eastern in character. 


[See ILLUSTRATION] 


ALBERT Moore, A.R.W.S. 


A Garden, signed and dated 1869 69in. by 334in. 
*» Exhibited at the Royal Academy, 1870, No. 966. 
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Framed. 
SIR EDWARD POYNTER, P.R.A. 
124 A Roman Boat Race 24in. by 1Thin. 


BRITON RIVIERE, R.A. 
125 Pallas Athene and the Herdsman’s Dogs: “ Then drew she nigh, in shape 


a stately dame ’’, etc.—Odyssey ; signed and dated 1876-93-94 
43in. by 69in. 


** Exhibited at the Royal Academy, 1876, No. 496. 
Exhibited at the West Ham Free Picture Exhibition, Easter, 1900. 


Davip RoBeErtTs, R.A. 


126 Interior of a Church, signed and dated 1848 10in. by 1540. 


E. EISMAN SEMENOWSKY. 


127 Bust of a Peasant Girl, signed and dated, Paris, 1883 12in. by 10in. 


TRENT WILLIAM WaRwIckK TopHamM, R.I. 


128 Scene outside a tavern in Spain 


W ater-colour 22in. by 3lin. 
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Framed. 


HENRY WALLIS. 


129 Elaine: 


130 


‘131 


“In her right hand the lily, in the left 
The letter—all her bright hair streaming down— 
And the coverlid was cloth of gold 
Drawn to her waist ; and she herself in white 
All but her face, and that clear-featured face 
Was lovely, for she did not seem as dead, 
But fast asleep, and lay as though she smiled ’’—Tennyson 
dated 1861 


Rounded above 2441n. by 50in. 
** Exhibited at the Royal Academy, 1861, No. 492. 

Exhibited at the Royal Jubilee Exhibition, Manchester, 1887, No. 239. 

Exhibited at Glasgow, 1888, No. 369 

Exhibited at the Burlington Fine Arts Club, 1912, No. 22. 

From the Thomas E. Plint collection, 1862. 

From the John Pender collection, 1873. 

From the Holbrook Gaskell collection, 1909. 


JOHN WILLIAM WATERHOUSE, R.A. 


Nymphs finding the head of Orpheus, signed and dated 1900 
59in. by 401m. 
** Exhibited at the Royal Academy, 1901, No. 231. 


Exhibited at the Royal Academy Winter Exhibition, 1922. 


JoHN WILLIAM WATERHOUSE, R.A. 


“ Resting ’’: A Knight and Lady in the Wood, signed and dated 1905 
57in. by 35in. 


THomAs J. WATSON, A.R.W.S., 1870 


A Fishing Village, signed and dated 13in. by 241n. 
** Exhibited at the Royal Academy, 1873, No. 198. 


Framed. 
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GEORGE FREDERIC Watts, O.M., R.A. 


133 Sir Galahad (1862): “ The Knight standing bareheaded at the right of 


8 
*K 


his white horse, gazing with rapt eyes on the vision, which through 
the gloom and solitude of the forest has suddenly dawned upon his 
sight ”’ T6in. by 42in. 
First exhibited at the Royal Academy, 1862, No. 141. 

Exhibited at the London International Exhibition, 1873, No. 1061 
(Eustace. Smith). 

Exhibited at the Grosvenor Gallery, 1882, No. 49 (Eustace Smith). 
Exhibited at Whitechapel (St. Jude’s), 1887, No. 22 (Arthur Hender- 
son). 

From the Eustace Smith collection. 


This is one of the artist’s most celebrated works and very frequently reproduced 
and mentioned in Art literature. A smaller version is in Eton College Chapel. 


[See ILLUSTRATION] 


GEORGE FREDERIC Watts, O.M., R.A. 


134 The Eve of Peace (1863) : three-quarter length figure of a warrior, facing 


* 
* 


the spectator, in armour and surcoat, his head is bowed and he holds 
in his right hand his sword, and in his left his helmet ; landscape 
background, signed 56in. by 40in. 


Exhibited at the Grosvenor Gallery, 1882, No. 84 (C. H. Rickards). 
Exhibited at Burlington House, Winter Exhibition, 1905, No. 185. 
From the Charles Hilditch Rickards collection, 1887. 


Mentioned by Mrs. Watts in her “ Life of Watts’, vol. 1, pp. 287, 289, who 
states that the figure is a self portrait of the artist. 


30 
Framed. 


GEORGE FREDERIC Watts, O.M., R.A. 


135 Choosing (1864) : half-length figure, turned to the left, of a girl with fair 
hair, inhaling the scent of a camellia, which she holds in her right hand ; 
in her left is a rosebud 18hin. by 14in. 


** Exhibited at the Royal Academy, 1864, No. 395. 
Exhibited at Burlington House, Winter Exhibition, 1901, No. 74. 
Exhibited at the Burlington Fine Arts Club, 1912, No. 23. 


This figure was painted from Ellen Terry, whom the artist had married in 
February 1864, the short union terminating by separation in June, 1865. 


[See ILLUSTRATION] 


GEORGE FREDERIC Watts, O.M., R.A. 


136 “ The Wife of Pygmalion, a translation from the Greek”: half length, 
partly draped, turned slightly to the right 254in. by 204in. 


* 


*y 


Exhibited at the Royal Academy, 1868, No. 323. 

Exhibited at the London International Exhibition 1873, No. 1026. 
Exhibited at the Watts’ Exhibition, New Gallery, 1896-7. 
Exhibited at Burlington House, Exhibition of Old Masters, 1905. 
Exhibited at the Grosvenor Gallery, 1882, No. 55. 

Exhibited at Burlington House, Winter Exhibition, 1905, No. 53. 


See in Mrs. Watts’ “ Life of Watts ’’ an interesting letter from the artist to 
Mr. Gladstone, who greatly admired his picture when seen at the Royal 
Academy in 1868, and who was anxious to buy it (vol. 1, p. 236-7). 


GEORGE FREDERIC Watts, O.M., R.A. 


137 The Judgment of Paris (1874) the three nude goddesses are standing in 
a landscape, the one in the centre with her back to the spectator 
3lin. by 25in. 


** Exhibited at the Exposition Universelle, Paris, 1878. 
Exhibited at Burlington House, Winter Exhibition, 1905, No. 230. 


AES eK, 
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Framed. 
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143 


PICTURES AND DRAWINGS 
BY OLD MASTERS 


CoRREGGIO (attributed to). 


Head of the Magdalene 
Black and red chalk 204in. by 15400. 


GUIDOCCIO COZZARELLI. 


The Madonna and Child with the Infant St. John ; landscape background 
Panel 220n. by 1540n. 


FLORENTINE SCHOOL (15th Century). 


The Triumph of Caesar 
Panel l6in. by 240n. 


FLORENTINE ScHOOL (15th Century). 


Two Scenes from classical history 


A patr, in gilt frames 94in. by B4in. 2 


FLORENTINE SCHOOL (15th Century) 


Two Angels in Adoration 


¢ 


bo 
bole 


Fragment of a fresco 324in. by 181. 


FLORENTINE ScHOOL (15th Century). 


An Angel kneeling, playing the harp 22n. by 187n. 
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Framed. 


J. Hoppner, R.A. 


144 Master William Russell: three-quarter length, full-face portrait of a 
little boy in a short-sleeved white frock with pale pink sash ; land- 
scape background 30in. by 244in, 


** From the Earl of Northbrook’s collection and from Mr. James Price’s 
collection, 1895. 
Engraved in mezzotint by S. W. Reynolds, 1808. 


“William Russell, son of Lord William Russell and great-grandson of John, 
4th Duke of Bedford; born 15 July 1800; married in 1828 Emma, daughter 
of Col. J. Campbell, of Shawfield, North Britain ; Accountant-General of the 
Court of Chancery ; died 5 September 1884’ (see McKay and Roberts “ John 
Hoppner ’’, p. 221). 


[See ILLUSTRATION | 


FILIPPINO LIPPI. 


145 Allegorical Subject 
Panel 15in. by 25in. 


a , 7 - oat , 
é , oe hee = 7 he 
; 
{ 
4 : 
* 
he 
~~ 
ane 
‘ 


. Da 
Framed. 


_B. E. Muritio. 


146 “ The Church Triumphant ”’ : in the centre of the composition, Religion, 
symbolised by a youthful female figure, is seen seated on clouds, 
holding the Host in her right hand and a gold and a silver key in her 
left, which is placed on a book resting on her knee; above are seen the 
Dove of the Holy Spirit and some cherubs ; on the left is an angel, 
holding a scroll, inscribed ‘‘IN FINEM DILEXIT EOS. JOANNIS CAP. 


x’; on the right and more towards the centre are groups of 
worshippers 
Lunette, subsequently made rectangular 6540. by 99in. 


*; From the Pourtalés collection, 1865. 
From the Lyne-Stephens collection, 1895. 
Exhibited at Burlington House, Old Masters, 1891. 
Exhibited at Burlington House, Old Masters, 1896. 
Exhibited at the Burlington Fine Arts Club, 1908, No. 16. 
Exhibited at the Exhibition of Spanish Old Masters, Grafton Galleries, 
1913-14, No. 79 (reproduced as plate XXXVI in the illustrated 
catalogue). 
Exhibited at the Exhibition of Spanish Painting, Royal Academy, 
1920-21, No. 85. 
Curtis, Murillo, 1883, No. 231, p. 207. 
A. L. Mayer, Murillo 1913, p. XI (mentioning this among the artist’s 
most beautiful works) 


As recorded by the artist’s contemporary, Ortiz de Zuniga, Annales, Madrid, 
1677, p. 871, this is one of the four pictures which Murillo’s friend, Don Justino 
de Neve commissioned him to paint for the Church of S. Maria de los Nieves 
(called “ La Blanca’’) at Seville. Two of these pictures—‘‘ The Dream of the 
Roman Senator’ and ‘“‘ The Roman Senator before the Pope’’—are among 
Murillo’s most celebrated works and now belong to the Prado Gallery in Madrid 
(Nos. 994 and 995), while the third is the ‘“‘ Immaculate Conception,’ now in 
the Louvre (No. 1708). 


[See FRONTISPIECE] 
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